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70th ANNUAL EXHIBITION OF PAINTING AND SCULPTURE 


The Art Association's Painting and Sculp¬ 
ture Annual , on view at the San Francisco 
Museum of Art through April 8, again brings to¬ 
gether the most significant artistic productions 
of this region and other sections of the country. 
Juried by fellow artists, the current annual pre¬ 
sents the entire range of aesthetic feeling and 
evinces a new recognition of the importance of 
sculpture both here and nationally. 

From 11 7 works, chosen from 802 entries , 

1 his year’s prizes went to the following artists: 
Leon Goldin, Anne Bremer Memorial Prize for 
Painting ($300) for his oil, A View of Son Pedro; 
Philip Morton, Emanuel Walter Purchase Prize 
($300) for his mobile, Fallen Angels; Ynez John- 
ston, Artists' Council Prize ($250) for her tem¬ 
pera, Archaic Vessel; David Park, SFAA Prize 
for Painting ($250) for his oil, Kids on Bikes; 
Dick Sears, William L. Gerstle Memorial Prize 
for Figure Composition ($100) for his Triptych; 
and Virginia Green, Edgar Walter Memorial 
Prize for Sculpture ($50) for her papier mache 
and wire, Bird. 

Seven San Francisco banking institutions 

each contributed $100 prizes. They were 
awarded to Fredrick Reichman for his painting, 
As Grace Note , All (Anglo California National 
Bank); Keith Monroe, for his Harp in metal 
(American Trust Company); Jean Varda, for his 
collage, Funereal Rites (Bank of America); Wal¬ 
ter Kuhlman, for his untitled oil (Bank of Cali¬ 
fornia); John Haley, for his painted carving in 
wood (Crocker First National Bank); Robert S. 
Neuman, for his oil, Forlorn One (San Francisco 
Bank); and Jerry Walter, for his Bust in red rock 
and cement (Wells Fargo Bank & Union Trust 
Company). Honorable Mentions went to 
George Alois Laisner, John Cunningham, Liesel 
Rosenthal and Robert B. Howard. The prizes 


were presented by Ernest Born, President of the 
Association, at the reception held at the Mu¬ 
seum, February 27. 



Dick Sears: Triptych (lacquer), William L. Gerstle Memo¬ 
rial Prize for Figure Composition in Painting 



Philip Morton: Fallen Angels (cast bronze), Emanuel 
Walter Purchase Prize 
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ART ASSOCIATION NOTES 

New Members: We welcome the following to the Asso¬ 
ciation: Mrs. Percy T. Hincks, lay member; Eleanor C. 
Anderson, J. Gordon Bailey, Robert Quick, Jerry Walter 
and Alec Yuill-Thornton, associate artist members. 

Artists’ Council: Ramsey Wieland, chairman, reports 
that at its monthly meeting held February 20, the Council 
adopted a new interpretation of the following clause in 
the by-laws governing eligibility to membership in the 
Association: “Artists who have exhibited three times with 
the SFAA, or who have received prizes at the SFAA An¬ 
nuals, or who as recognized exhibiting artists , are spon¬ 
sored by the Artists' Council , are eligible for Artist mem¬ 
bership.'' 

Henceforth an artist sponsored by two artist members of 
the Association and approved by a majority of the Coun¬ 
cil, is acceptable as an artist member, whether or not he 
has fulfilled the first two conditions stated in the by-laws. 
(Editor’s italics.) 

April 7 at the California School of Fine Arts is the date 
and place set for a party for artist and associate artist 
members. The party will be preceded by an hour’s mem¬ 
bership meeting. Invitations and further details will be 
issued by mail. 

1 5th Drawing and Print Annual (April 12-May 6): 
March 12 and 13 are the deadlines for delivery of entries 
to the S. F. Museum of Art. The reception and preview 
will be held on Wednesday evening, April 11, from 8:00 
to 10:30 p.m. The Jury of Selection has been announced 
as follows: Mine Okubo, chairman; Ward Lockwood, Ynez 
Johnston, Leah Rinne Hamilton and Ellen Bransten. The 
first three named constitute the Jury of Awards. 

Abraham Rosenberg Traveling Fellowship: This award, 
made annually in the amount of $2,400 in the fields of 
painting or sculpture, is open to artists with a two-year 
residence in the Bay Region who have attended the CSFA 
for at least two regular semesters. Applications must be 
received by the Board of Directors of the Art Association 
by April 9. Work must be delivered by April 12. Contact 
the Executive Secretary, SFAA, for additional data. 

Phelan Awards: Applications for the James D. Phelan 
Awards will be accepted up to April 12 at Room 820, Phe¬ 
lan Building. Work must be delivered to the S. F. Museum 
of Art on April 16 and 17. Three purchase prizes of $300 
and two second prizes of $100 are being offered in each 
of the following art fields: etching and engraving, lithog¬ 
raphy and blockprinting. No award is being made for lit¬ 
erature this year. Details may be obtained directly from 
Phelan Awards at the above address. 


We note with deep regret the passing of two of 
the Art Association’s active supporters, Charles 
Bleil (artist member) on January 29, and Maurice 
E. Harrison (lay member) on February 10. 



upper: George Alois Laisner: And the Stars Shone (oil on 
gesso), Honorable Mention; 

lower: David Park: Kids on Bikes (oil), S. F. A. A. Prize 
for Painting 


CSFA FACULTY EXHIBITION 

The Fourth Exhibition of works by members of 
the CSFA Faculty will open at the de Young 
Museum for a month's showing beginning 
March 16. Elmer Bischoff, Edmond Gross, Bill 
Quandt and Ramsey Wieland have organized 
the show, in which paintings, sculpture, graphic 
art, illustrations, commercial design, photo¬ 
graphs, jewelry and textiles by the twenty-five 
members of the CSFA teaching staff have been 
assembled. 











REPORTS FROM HOME AND ABROAD 


Walt and Nora Kuhlman, now living in 
France, have written of their trip to Denmark 
during the holiday season. Walt is a CSFA 
alumnus, artist member and former representa¬ 
tive on the Board of Directors. They write as 
follows: “Denmark has caplured our imagina¬ 
tion and admiration more than any European 
country we’ve seen so far. . . . We were pro¬ 
foundly interested in what's being done and 
what is going on there. K’s cousin got us invita¬ 
tions through his boss to see an extraordinary 
private collection of modern art. Here was a 
woman who had the courage (and the money) 
to buy up four rooms of some very good mod¬ 
ern paintings and some extraordinary sculp¬ 
ture. We were amazed because heretofore and 
elsewhere in Europe little of note had come to 
our attention. However, as is usual, Copenhag¬ 
en’s ‘patroness’ is thought by fellow citizens to 
be mad. These same citizens, on the other hand, 
do include art as a part of their lives. Most of 
the painters and sculptors in Denmark are able 
to live by selling their works! Isn’t that fantas¬ 
tic? All the furniture shops and most of the large 
department stores hang paintings or have mu¬ 
rals of some description.... We went to North¬ 
ern Denmark by boat. Fine, it was. Oh, yes, we 
must add that ‘Elsinore’ does exist and Hamlet 
is played there every summer. We saw the cas¬ 
tle and liked it. Sweden can be seen from its 
windows. K. says add this to your little known 
facts—Shakespeare was born there, never wrote 
any plays, but was Hamlet himself only in dis¬ 
guise, of course.’’ 

Harlan Jackson, Rosenberg Fellowship Win¬ 
ner, 1948, is now studying painting under Hans 
Hoffmann in New York. John Grillo, former 
CSFA student, has joined his colleague there. 

The annual meeting of the Pacific Art Associa¬ 
tion (Northern California Section) was held on 
March 10 at the CSFA. Close to one hundred 
art teachers heard an address by Director 
Ernest Mundt and witnessed demonstrations 
by David Park and Ramsey Wieland of the 
School’s faculty. Robert Katz, currently con¬ 
ducting a Film Seminar, gave an illustrated lec¬ 
ture on the motion picture as an art medium. 

R. Alan Williams, artist member, has just 
concluded a showing of his sculpture at the 
Crocker Art Gallery, Sacramento. An illustrated 
lecture by the artist opened the show. 


George Post, artist member, reports that he 
has been invited to show his watercolor, Santa 
Fe Freight Slip, in the current exhibition, Con¬ 
temporary Art in the U. S., sponsored by the 
Worcester Art Museum. 

Associate artist Ellen Bransten is exhibiting a 
group of her photographs at the Fine Arts Gal¬ 
lery, San Diego. 

Sculpture by Adaline Kent, Robert Howard, 
Ernest Mundt, Fenton Kastner and Jeremy 
Anderson is currently on view in the galler¬ 
ies exhibiting prints from the Achenbach Col¬ 
lection at the Legion of Honor. 

Rex A4ason, CSFA alumnus, has returned from 
a year's stay in New York to set up a ceramics 
studio in Lafayette. 

SFAA members Mallette Dean and Squire 

Knowles were illustrators of two books in¬ 
cluded in the American Institute of Graphic 
Arts’ Fifty Books of the Year exhibition, the an¬ 
nual selection of the finest publications from 
the standpoint of design, printing and manu¬ 
facture. Knowles illustrated Jacob Kainen’s 
George Clymer and the Columbian Press ; Dean 
decorated This Sudden Empire — California, 
edited by Ruth Teiser. Both works were printed 
by Taylor & Taylor, S. F. 

Charles Wong, CSFA student, has received 
the fourth place award in the Freedom Founda¬ 
tion National Competition. A sequence of eight 
photographs entitled We Must Have Freedom 
won Wong the $100 prize. 

George Gaethke, artist member, is having an 
exhibition of watercolors, prints and drawings 
at Breuner’s Galleries, Sacramento. 

Alumnus Jorge Goya has been invited to con¬ 
tribute one of his prints to the Brooklyn Mu¬ 
seum’s National Annual. 

Mary Navratil, artist member, is holding a 
one-man show of oils at Raymond & Raymond 
from March 20 to April 16. 

Commemorating the birthday of the late Albert 
Bender, photographs by Ansel Adams are 
being shown at Mills College through March. 

Artist member Werner Philipp exhibited a 
group of his paintings at the Walter Wallace 
Galleries during February and early March. 

Paintings by Frann Spencer and Lundy Sie- 
griest are now on view at the Rotunda Gallery. 






DOUGLAS MacAGY WRITES 
FROM NEW YORK: 

“By a stroke of good luck Walter Landor was able to read 
Ernest Mundt’s paper (to the annual conference of the 
College Art Association, Washington, D. C.). Surprising 
it was how the artists on the panel came, in their various 
ways, to much the same view of the place of their activity 
in colleges. I asked a flock of questions, but it wasn’t the 
sort of questionnaire that calls for a comfortable and con¬ 
clusive ‘X’ marked in the box at the right of the page. 
Nevertheless the opinions, if necessarily inconclusive, fell 
into the pattern with which you are familiar in Mundt's 
treatment: viz., in our culture, production and consump¬ 
tion are split; knowledge, its derivation, transmission and 
development, is schizoid; universities write their ticket on 
one side, artists on the other, and the artist who joins a 
faculty is apt to carry a sandwich board with opposite 
legends front and back. No artist on the panel went so 
far as to claim that the twain could not meet, but it was 
clear that everyone felt the university should face the 
problem of adaptation on its own side if it plans to play 
host to creative art courses. Otherwise the artist who be¬ 
comes professor is forced to do all the adapting, selling 
out his special virtue in the process. . . . 

“I gave Mundt's paper to Schmekebier, editor of the Col¬ 
lege Art Journal, where the full proceedings of the panel 
may at length be published. It was fun to note that three 
people, now or previously connected with the CSFA, fig¬ 
ured in one way or another in the meeting. . . . 

“Here in New York City Margaret Peterson will have a 
show at the New Gallery. . . . Clyfford Still’s show is mak¬ 
ing a great stir. . . . Clay Spohn is working vigorously 
and looks wonderful. John Hultberg is about to leave the 
League, looking now for work. . . . Marilyn Miller had a 
hit show of her illustrations at the League. . . . Immense 
interest hereabouts in films about art. . . . Alternately 
sloppy and bitter here in weather. Bitter now. Love to all, 
Doug." 


A PHOTOGRAPHIC COMMENTARY BY MINOR WHITE 

A group of new works by photographer Minor White is currently on exhibit at the Raymond & 
Raymond Galleries. White, instructor in Photography at the CSFA, has won critical acclaim for his 
original compositions and lens technique. He sums up the philosophy of his art as an effort “to look 
at things to see what else they are." The prints in the current show include some that may be con¬ 
sidered social commentary; others that experiment v/ith the fusion of objects and printed words; 
and some which explore the configuration of objects in space, focusing on the relations of design 

and texture. 


In the continuing debate concerning the aes¬ 
thetic values of Photography—is it technique or 
art?—White provides an affirmation that the 
camera is a mere soulless instrument. The cre¬ 
ative imagination of the man who sets up the 
lenses, computes the solar radiation and mixes 
the chemicals provides the possibility for art to 
emerge from the darkroom. 


Reproduced here is the negative print, Abstrac¬ 
tion .05 from the current show. 


upper: Robert B. Howard: The Inspector (composite), Hon¬ 
orable Mention; 

lower: Virginia Green: Bird (papier mache and wire), 
Edgar Walter Memorial Prize for Sculpture 








THE ART ASSOCIATION AND ARTISTS EQUITY 


Here are some comments on Mr. Born’s 
report: the report, which I was permitted to 
read before you published it (SFAA Bulletin, 
January 1951), mentioned the relaiionship be¬ 
tween the Art Association and Artists Equity; 
this paragraph was omitted, I see, for lack of 
space, but I think it is of prime importance. 

Equity’s tremendous job of creating and pro¬ 
moting this Plan (blueprint for the Art Festival) 
in the fall of 1949 resulted from the Board’s in¬ 
terpretation of Equity’s long-range objectives: 
“We want, above all, to help American paint¬ 
ing, sculpture and other arts to achieve their 
fullest development, and to that end we feel 
that a constantly enlarging audience is of first 
importance.” 

In discussing the report with Mr. Born, I sug¬ 
gested that the Art Association could benefit 
mightily by actively encouraging its members 
to join Equity. The purposes of the two organi¬ 
zations are different, and thereby competition 
and duplication of effort are eliminated. 

The Art Association is primarily concerned with 
(a) supporting the California School of Fine 
Arts and (b) exhibiting its members’ work, as 
well as that of other artists, (c) promoting inter¬ 
est in aesthetic fields by means of forums and 
social gatherings. The economic benefit to art¬ 
ists' potential in municipal sponsorship of art, 
such as existed in the Outdoor Show, was a 
matter directly related to Equity’s purpose and 
interest, hence Equity’s active part in reorgan¬ 
izing it so it could function to the artists’ benefit 
in terms of long range economic objectives of 
public education as well as short range eco¬ 
nomic objectives of selling work. Equity can aid 
and abet the exhibiting art groups in matters 
of this sort, and its national prestige lends it 
strength that no purely local group can have. 

These are only a few of the reasons why I think 
the Art Association should encourage its mem¬ 
bers to join Equity. I feel its national character 
is extremely important. Only by means of a 
strong united voice are creative artists going to 
be able to survive in the confused and destruc¬ 
tive environment we live in today. 

-EMMY LOU PACKARD 


Artists Equity Association “was formed to 
further the economic interests of artists and 
give strength and effectiveness to their united 
professional aims.” The economic and aesthetic 
problems of the artist are interdependent. As 
the economic status of the artist is improved, 
his aesthetic objective can be more completely 
realized. This in turn facilitates improvement 
in the economic status and creates a rising 
spiral. 

Equity is non-political and non-partisan aes¬ 
thetically and it is only through strict adher¬ 
ence to these principles and its national char¬ 
acter that it can realize fully its potential. On 
the other hand, it is only through strong local 
organizations which support the aims of par¬ 
ticular aesthetic trends while maintaining a 
sense of social responsibility and tolerance of 
other beliefs that Equity’s aims can have va¬ 
lidity. 

We realize that payment of dues in two organ¬ 
izations is a burden. However, it is part of our 
function to secure benefits for our members 
equal or greater than their annual dues and, 
towards this end, have organized the Pick-Up 
Service, Discount list, free legal advice on con¬ 
tracts. In addition to other benefits, over $4,000 
was received by local artists from last year’s 
Art Festival. We cannot claim full credit for the 
success of that show, but we do believe that it 
would not have existed had we not written the 
basic plan and promoted it successfully, locally 
and nationally, in its early stages. The Equity 
File will bring members’ work to large audi¬ 
ences locally, in the east, and we hope through 
advice from Dr. Morley and Equity’s member¬ 
ship in the National Commission for UNESCO, 
throughout Europe. Equity’s part in combating 
the forces that recalled the State Department 
Show from Europe in 1948 is another instance 
if of slightly different character. Without ques¬ 
tion, had these forces been left uncontrolled, 
the SFAA and the CSFA would have been 
among their first targets. 

This is the basis for our conviction that vigorous 
mutual support and cooperation are not only 
desirable but essential to the full and vital func¬ 
tioning of our two organizations which, in turn, 
are vital to both the artist and the community. 

-GURDON WOODS, President 
Northern California Chapter, A.E.A. 


The Bulletin is published monthly by the San Francisco Art Association. 


Editor, DOROTHY N. COLODNY 
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